ALONSO QUESADA AND THE CITY

Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026

ENTRANCE
ALONSO QUESADA AND THE CITY

Literature, whether in poetry or prose, largely shapes the voice of cities. This is something you
sense when you walk through them, or remember them, which is also a good way to explore
them.

Verses and chronicles modulate the Atlantic air that blows through their streets, exhaling the
scent of jasmine that enchants their corners on warm summer nights, proclaiming the light that
draws the nuances of walls from many different centuries, making the sounds of water eternal,
and, above all, expressing the being and feeling of the soul of its inhabitants, of yesterday, today
and always.

The streets, squares and nooks and crannies of the city are a "landscape of the soul", as
understood by Miguel de Unamuno himself, who presided over those Floral Games and
honoured both poets, Tomas Morales and Alonso Quesada, and who titled his work "Paisajes
del alma" (Landscapes of the Soul), a book of articles and chronicles in which he also talks about
the Canary Islands. This is how Alonso Quesada also saw and understood it, incorporating his
city into his spirit, everything that it and its people were and represented, and contemplating it,
as he notes in his verses, "like the clarity of those eyes / when they opened to look at the
beloved..."

Rafael Romero Quesada (1886-1925) was born and lived in a time of change and intellectual
harmony, as the historical process of the early 20th century was full of political, social and
cultural changes. Alonso Quesada was not a historian, but through his literature, he has left for
posterity the history of the city of his time. He himself expressed this, anticipating what was to
come:

We will finish. We are left with the consolation of knowing that the ladies who live with
our friend will be delighted with the book. They will surely say: 'My goodness, my dear,
just like that, just like the way one speaks! Identical. | don't know how this man has
copied us so well, this man who never goes anywhere, not to the Casino, not to the Club,
not to the festivals, not to the park, not to anything; not even to dances! And he always
seems to be angry. Trust me, girl, trust me! Where you least expect it, the hare jumps
out...' (Quesada 1986b:44).

Alonso Quesada and his description of the city are essential for studying the powerful link
between identity and space as the backbone of a tradition and a community.

Juan José Laforet
Official Chronicler of Las Palmas de Gran Canaria

Beatriz Morales Ferndndez
Teacher, philologist
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Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026

ROOM 1

From Rafael Romero to Alonso Quesada (1886—1925)

Rafael Romero Quesada (1886—1925), better known by his pseudonym Alonso Quesada, was
born in Las Palmas de Gran Canaria on 5 December 1886. He studied at the Colegio de San
Agustin and completed his secondary education in La Laguna. The early death of his father
forced him to support his family, "the six women of my house", while he embarked on a literary
career marked by sensitivity, irony and the fragility of his health, weakened by tuberculosis.

His first significant work was El lino de los suefios (The Flax of Dreams, 1915), with a prologue by
Miguel de Unamuno. This was followed by La Umbria (1919), Cronicas de la ciudad y de la noche
(1919), Smoking-Room (1920) and Las inquietudes del Hall (1922), as well as journalistic
collaborations and an abundant corpus of chronicles that made him the literary chronicler of Las
Palmas de Gran Canaria. Other works were published posthumously: Los caminos dispersos (The
Scattered Paths, 1944) and Dofia Juana y sus hijos (Dofia Juana and Her Children, 2025).

A close friend of Tomas Morales and Saulo Tordn, he was part of the fundamental triad of
Canarian literature in the first third of the 20th century. His writing reflects the clash between
island tradition and cosmopolitan modernity, paying special attention to the English colony, the
landscape and the idiosyncrasies of the island. He died in Santa Brigida on 4 November 1925,
leaving a legacy that establishes him as one of the essential voices of contemporary Canarian
literature.

Beatriz Morales Ferndndez

Timeline

1886. Birth of Rafael Romero Quesada

He was born in Las Palmas de Gran Canaria on 5 December 1886. He was the only boy among
five siblings and, upon the death of his father (1907), he became the breadwinner for his family
at the age of 20.

1895. Education
He was a pupil at San Agustin School, where he met the poet Tomas Morales and the painter
Néstor Martin-Fernandez de la Torre, with whom he formed a close friendship.

1909. Elder & Dempster Canary Islands
He joined Elder & Dempster Canary Islands, where he established contact with the English
colony in Las Palmas, which had such an influence on his work.

1915. The Flax of Dreams

Founding of the newspaper Ecos, and he became its editor the following year.

Publication of E/ lino de los suefios, with a foreword by Miguel de Unamuno.

From this date onwards, he adopted the pseudonym Alonso Quesada for his publications.

1916. Banana Warehouse
Publication of the novel Banana Warehouse and other early works by the author in Ecos.

1918-1922. Insulario
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Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026
The texts of Insulario, reports on the city of Las Palmas de Gran Canaria, were published in the
Catalan newspaper La Publicidad. It was not until 1982 that the volume with the subtitle
Cronicas de una isla (Chronicles of an island) was published.

1919. Chronicles of the City and the Night.

Publication of a collection of texts called Chronicles of the City and the Night between 1916 and
1919.

Premiere of the play Llanura (Poem of Sea and Solitude) at the Teatro Circo del Puerto.

1920. Bank of British West Africa Limited.

From this year onwards, he held the position of Head of Portfolio at the Bank of British West
Africa Limited, a post that he left in 1922 to start working for the Port Works Board.

Publication of the chronicles of Memoranda in the Catalan newspaper La Publicidad, alluding to
characters and situations from the local history of the time, and signed with the pseudonym
Ariman.

1920. Smoking-Room.

He wrote the stories included in Smoking-Room, prose works that reflect the spirit of the English
in the Canary Islands. The book was published in 1949 by Pedro Lezcano's printing house and
featured illustrations by Manuel Millares.

1922. Las inquietudes del Hall (The Concerns of the Hall).

He wrote Las inquietudes del hall, subtitled Novela de ingleses coloniales (Novel of Colonial
Englishmen), an ironic portrait of the English presence in the Canary Islands. It was published in
1975 with a prologue by Lazaro Santana.

Publication of the play La umbria: poema dramadtico en tres jornadas (The Shade: A Dramatic
Poem in Three Acts) in Madrid. 100 years later, the Cabildo de Gran Canaria published a facsimile
edition of this masterpiece of Canarian theatre. It was also made into a film by Pepe Damaso in
1975.

1924. Los caminos dispersos (The Scattered Paths).
During this year, he organised Los caminos dispersos, which brings together his poetic work
written from El lino de los suefios up to then. The volume was published in 1944.

1925
He died at his home in Santa Brigida at the age of 38, after a long battle with tuberculosis.

1955. Monument to Alonso Quesada.

In 1955, the sculptor Placido Fleitas erected the monument to Alonso Quesada, which
is very close to the now abandoned Hotel Metropole, where his novel Las inquietudes
del hall (The Concerns of the Hall) was written.

At the opening ceremony, the poet Saulo Tordn quoted: "That we shall meet again as in
days of old, those who were companions in life, those who were sovereigns in Art:
magnificent Néstor and distinguished Tomads, the greatest singers of the Atlantic Sea."

1985. Banana Repubilic.
Publication by the Benchomo publishing house of the novel Banana Republic, edited
by Africo Amasik.
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2025. Posthumous recognition.
Nomination by the Island Council of Alonso Quesada as Favourite Son of Gran Canaria.
Among the many activities planned by the Council, English and French translations of

Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026

El lino de los suefios (The Flax of Dreams) were released.

2025. Doia Juana y sus hijos.
Publication by the Island Council of Gran Canaria of the play Dofia Juana y sus hijos in

its Dramaturgias insulares collection, with a prologue by Yolanda Arencibia.
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ALONSO QUESADA AND THE CITY

Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026

ROOM 2

Canary Island scenes—outtakes, (1925)

(Fox News Story B2862...B2878.) Fox Movietone News Collection. Moving Image
Research Collections. University of South Carolina.

These images belong to Fox News, one of the first newsreel series produced in the
United States. Founded in 1919, this division preceded the famous Fox Movietone News,
which incorporated sound in 1927 and continued for more than three decades.

Fox News operators travelled the world filming scenes of general interest—cities,
customs, landscapes—and among them are these shots taken in the Canary Islands in
the mid-1920s. The footage was shot by cameraman Ben Miggins.

The material that has been preserved corresponds to the outtakes from the original
newsreel, as the final edit is considered lost. These fragments were discovered in 2020
by researcher Agustin Miranda Armas from among the archives that 20th Century Fox
had donated in 1980 to the University of South Carolina, along with the original
negatives and copyright.

The images show everyday scenes from Tenerife, Gran Canaria, Lanzarote,
Fuerteventura and La Palma, and in particular Las Palmas de Gran Canaria: the port and
its docks, the promenades, the markets and portraits of its inhabitants, forming one of
the oldest cinematic views of the city.

The same city that, in 1925, mourned the death of Alonso Quesada.

One hundred years later, the images from Fox News and the writer's chronicles refuse
to let go of the memory of that small city: sometimes with its leisurely streets, set to the
rhythm of donkeys and camels; sometimes with dreams of growing up, to the sound of
trams, cars, cranes and merchant ships.

[The copy shown here is exhibited with the authorisation of the University of South
Carolina and thanks to the collaboration of the Filmoteca Canarial.

(Ediciones Cabildo)

Ediciones del Cabildo de Gran Canaria has been publishing and disseminating the work
of Alonso Quesada for more than fifty years.

In 1974, the first facsimile of La Umbria was published. And in 1975, the island
corporation acquired the writer's legacy, which is currently kept in the Gran Canaria
Island Library.

Since then, important compilations of his texts have been included in its publishing
catalogue, such as the six volumes of his Complete Works (1986), the Alonso Quesada
Library (2012-2014), and also various studies on his work and facsimiles of all his works
published during his lifetime, notably the latest reissue of La Umbria, in 2023, in
facsimile format, which received the third national prize for the best published books in
this category.
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Likewise, in 2025, on the centenary of his death, English and French translations of E/
lino de los suefios, the unpublished play Dofia Juana y sus hijos have been published,
and shortly the Epistolario Alonso Quesada-Luis Doreste Silva will be published.

ALONSO QUESADA'S LOCATIONS IN THE CITY

1. DON BALDOMERO AT THE METROPOLE HOTEL

The English hotel on Mr Argente's Hispanic journey is a small allegory. English food, a subtle
example of humorous warning. Mr Argente has not made any speeches, but has visited all
the important English houses like a well-translated Englishman. Surrounded by British
restraint, he collects his votes in silence and takes them away with an effusive handshake.

There should be an English hotel in every Spanish district, a hotel for MPs. The Spanish inn,
crammed with sausages and Manchego cheese, is too gruesome a school. In an English
hotel, the deputy regulates his stomach and the eloquence of his speeches. Amidst the
seriousness of a hall, he will learn not to say patriotic nonsense and will acquire a modern
composure to deal with issues with a certain mental balance.

The current dull mood of the Spanish Parliament stems from these irascible inns. A member
of parliament who knew how to warm his spirit with the distinction of an elegant tea would
contribute to forming a well-bred and pristine nation.

Passage from Alonso Quesada Library, 3. Prose ll. Insulario

2. THE PORT OF LIGHT AND ITS MULTICULTURALISM (TIMES OF WAR)

Civilising spectacles, everyday visions of other ports and other countries. The docks
foreignised once again, scented with the different smokes of all the tobaccos in the world.
Red faces, black faces, faces tanned by other suns. Clear, watery eyes, flaxen hair gilded by
the anaemic northern sun. A babble of languages, sailors' exclamations in every tongue. And
further inland, in the city, the provincial life of colonial men with the same vices, the same
vanities as the natives. The world is drawing ever closer to us. This oil tanker fire is a
symptom.

But the Englishman who felt unique on the island hides himself away in the hotels,
somewhat resentful, realising that he no longer has so much power, that there is a Yankee
who sends his ships to explode in this port and there is a Norwegian who sends his matches,
his wood and his paper, his polished and exotic women.

There is something more interesting in the world than Mr Wood's homeland... Mr Wood
says no. But at this very moment, with the smoke from the American ship still not cleared,
a Japanese warship is approaching the port.

Passage from Alonso Quesada Library, 3. Prose Il. Alonso Quesada

3. LAS ALCARAVANERAS NEIGHBOURHOOD

Mr Calcines has seen many gentlemen cross the city with their plots of land in Las
Alcaravaneras in tow and has thought: we must show solidarity with these friends. So, he
goes and buys a plot of land and then says, solemnly, that it costs so much per square metre.

Mrs Calcines' ideal was a main floor flat on Calle de Triana, but Calle de Triana is no longer
distinguished or affluent; now it is Las Alcaravaneras. A plot of land in Las Alcaravaneras is
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ALONSO QUESADA AND THE CITY

Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026
like a venerable uncle in Havana. The plot, without moving, is going up in price, and if for
any reason Mr Calcines cannot build his villa, he can sell the plot for double what it cost him.
This is the industrial purpose.

From "The Villa". (O.C. T4 p 380)

4. WE DIDN'T GO THIS YEAR (LAS CANTERAS)

Staying at Las Canteras means using those tacky parasols that the local girls have taken to
carrying; it means putting wide ribbons with big bows on your head as if you were attending
a reception at an embassy; it means taking a ridiculous kid with you that says silly things on
the side. In other words, it means doing what everyone says and does: "We spend the
summer at Las Canteras." As if it were more summery to be on the streets of Triana than
under the blazing sun on the beach, a sun that sets at eight o'clock and that swallows up the
colour of the dyed parasols.

"We didn't go to Las Canteras this year." That's what Mrs Fleitas told us, with a certain
sadness. But Mrs Mujica, who is more distinguished, tells us: "We stayed at the hotel. But
we left early because Chano finds it uncomfortable to go up and down the stairs, and now
he suffers from gases."

Chronicles of the City and the Night 13-9- 1919 (El Ciudadano).

5. OUR FRIEND THE RAVINE

"The Guiniguada ravine was full last night. Surely the rain in the countryside must have been
copious." Yes. The ravine has no personality. It needs the peaks to set it alight in order to
live. -Is that the right way to put it? -It has rained. The ravine flows; if only some of our
friends had this virtue in winter too... We contemplated the ravine, with its admirers, from
the bridge. On this occasion, while we looked at the enormous breakfast that seems to be
the water in this ravine, we talked about the need to widen the bridge.

New Chronicles. El Liberal. 29-11-1923. Alonso Quesada Library, 3. Prose Il.

6. SENTIMENTAL (PLAZA DE SANTO DOMINGO)
| feel like being a little sentimental. I'm going to get a little sentimental. Let's choose a
sentimental spot: this old Plaza de Santo Domingo.

Why is this square more sentimental than another square? Isn't Santa Ana more human?
Doesn't it have little dogs that make it more lively? And the Alameda de Colén? Don't two,
three, or four sombre gentlemen stroll through this Alameda at night, disappearing at ten
o'clock?

Some might say that the Plaza de Santo Domingo is older. But it is not because it is old that
we find it sentimental.

The sentimental man must take refuge in the Plaza de Santo Domingo, sit on those charming
stone benches, and contemplate, at night, the enormous door of the church, as it closes
every second.

Let us content ourselves with this elegy to this square and then go for a walk with our
walking sticks in the Parque de San Telmo.
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New Chronicles. El Liberal. 17-3-1924.

7. STREETS OF VEGUETA

Sunday in Vegueta is like a thousand-year-old memory. We, perhaps, have lived again, in
such meaningful silence. A furious storm of spirits has passed over this quiet, sleepy
neighbourhood, leaving it stunned. The whole neighbourhood is gripped by immense terror;
it does not dare to live life and takes refuge in churches full of superstition and fear. When
a commoner from modern Triana dares to walk through these streets, the stone gargoyles
close their jaws, and the windows shut as securely as the eyes of the dead. The commoner
passes by, and then things return to their quiet state, and they say to themselves: "Has he
gone? What did he do? Who was he? Will he have to come back here when he returns?"

From "Sunday in Vegueta" (0.C.T4 p 89)

8. A SHORT STORY (CATHEDRAL OF SANTA ANA)

Here we have a cathedral without history or beauty. Vulgar, parts of it in carved stone and
parts of it in cheap plaster. One of those bland, colonial cathedrals where ten old canons
vegetate, singing vespers for fifty pesetas a month. But sometimes, on blue and bright days,
the towers do not look bad against the sky.

It is a large cathedral that overlooks a cold and barren square, a square without trees or
flower beds; for the crowds of a republican demonstration or a Eucharistic procession. After
nine o'clock at night, the square is deserted and seems faint, like an immense mouth open
with hunger. Few people cross it during the day. A soldier here and there, a municipal officer.
Seen from a distance, the passers-by in the middle of the square look like chess pieces.

The houses surrounding this soulless square are aristocratic houses of gentlemen always in
mourning, gentlemen who lose a nephew or relative every month; and so, the half-closed
doors give the square a bleaker and harsher appearance.

The cathedral has no grace or charm. It is dry and sombre, like the aristocrats in the nearby
houses. It overlooks the square with the same indifference as a barren woman. The
islanders, however, believe that their cathedral is very interesting.

Insular.

9. THE TRAM GETS AWAY

Tonight, a man who lives in Puerto, and who has had to be in Las Palmas making visits, has
missed the tram. The man heard that the last tram left at ten, but then someone else who
knew better informed him that he could wait until one o'clock. Now, with the opera, the last
tram leaves at one o'clock. "What if there's no room?" asked the man from Puerto. "What
if a lot of people from my neighbourhood have come to the opera?" "No way!" replied his
friend, who is one of those optimistic men who don't worry about anything. "Most nights
the tram is empty."

And with that statement, the man from Puerto was satisfied. But his friend was dreaming.
The tram left early and was full of people. When the man from Puerto arrived at Torres
Street, the tram was in the park, and so the man from Puerto is standing under the German
clock, not knowing which way to go.
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Las Palmas de Gran Canaria. From 12 November 2025 to 21 March 2026
Alonso Quesada Library, 1. Prose I.

10. CHRONICLE OF THE NIGHT (SAN TELMO PARK)

There is a cheap place for night-time entertainment: the San Telmo pier. During the day, its
benches are ordinary and municipal. However, on these nights and in this place, armchairs
would make us more comfortable. It is on these benches that our tastelessness clumsily
unfolds the page of its rituals.

Many nights, clumsy figures can be seen parading under a dim light; they are the Bacchic
consumers of traditional rum. Now the rum is called 'bitter', which is bitter in German, for
greater clarity. The “jumeras” have not diminished, as one might think. They are the same
ones that Maestro Tejera spoke to us about in slow measure.

Chronicles of the City and the Night. Echoes. 16-10-1917.

11. THE ALAMEDA DE COLON

The Alameda de Coldn, full of dust, full of uncomfortable chairs, full of metallic noises, full
of bourgeois rags, those rags that girls buy from ca Pérez and ca Lépez. Violet, blue, apple
green rags... Middle-class girls, that presumptuous, pitiful, vain and stupid class that
pretends to be elegant, provincial elegance, rather insular... Mothers wrapped up in cloaks
or mantles, fathers scratching the soles of their feet with their shoes on, elegant and
Germanophile fathers from all over Andalusia or Catalonia... A monotonous, absurd back
and forth... Girls who come and go surrounded by greenhorns or straight-A students...

From "Overwhelming scenes of summer". (0.C.T4 p 36-37).

12. | HAVE A TRAVELLING SALESMAN (EL CAFE MADRID)

Every citizen who becomes a commission agent has to go through the travelling salesman.
The travelling salesman is a Catalan gentleman, usually from La Liga, who is invited to lunch
at the "Café de Madrid" and taken to San Mateo for a day to see that. When the commission
agent has the travelling salesman, he is nothing more than the travelling salesman's. The
commission agent's wife cannot go to the cinema because that night it is the travelling
salesman's turn. Nor can the wife go to her family's house, and she says to her maid: "Tell
Pinito that we are not going tonight because Pancho has the travelling salesman. And | don't
know when we will go. Tell him we'll go when the salesman leaves." The salesman, in turn,
belongs to the commission agent and invites him, if he is Catalan, to have a cheap drink
while saying, in a Barceloneta accent: "Now we're making socks with better thread. The
corduroy is of better quality. Norbillat also manufactures it, but Norbillat's corduroy can't
compete with ours."

"I have a travelling salesman." Passage from Biblioteca Alonso Quesada, 1.
Prose I.

13. THE PEREZ GALDOS THEATRE

There is a man in the city who spends his life watching the theatre being built. Sometimes
he is leaning out of one of the openings that will serve as doors to the boxes, sometimes he
is on the stage imagining the opera that will be sung there, sometimes he is walking around
the foyer like an honorary season ticket holder.
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This gentleman will never go to the theatre once it is built. He never went to the previous
theatre before it burned down, nor does he plan to attend this one because he goes to bed
early, but he loves the theatre and wants to see it finished so that when companies work
there, he can say, "Did many people go to the theatre last night?"

This gentleman is only interested in civic matters in order to ask questions. He is the
gentleman who, when there is a funeral, asks, 'Did many people go to the funeral?' He is the
gentleman who, on Holy Monday, is interested in knowing if many people attended the
procession of the Lord of the Garden, and so he asks, 'Were there people at the procession?"

From "The theatre gentleman". (O.C. T 4 p 316).

14. PLAZA DE SANTA ANA: THE CATHEDRAL AND THE TOWN HALL

We really liked the flags over the Plaza de Santa Ana; we liked the pennants even more. We
had never seen them before. We liked the lighting. Why is it always the same lighting? Why
do the Cathedral and the Town Hall share the same cheerfulness?

The lift tower rejoiced for the first time; filled with light, it stood smiling in the night; but
illuminated without candles, without those candles that stuck to the glass like prisoners
behind bars. The light in the tower came from below, as if it were a breath, and it was also
a tell-tale light because it revealed the forced frosting of the glass.

Our friends the canons strive to illuminate everything; how much better it would be to avoid
that light and leave things in the soft twilight that even cats find dull. The Cathedral, which
is dull every day, was even duller on Sunday.

From "Post-celebrations". (O.C. T 4 p 363).
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